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MelOdyssey: Music History for Young People
http://melodisia.mmb.org.gr
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MelOdyssey in Digital School

o <http://digitalschool.minedu.gov.gr/courses/DSGY M-B113/>
o <http://digitalschool.minedu.gov.gr/courses/DSGY M-C114/>
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AIATAN BOYAOYPH o A sy MEAOS:'JOO'EIGZ Hia HOUCIKNA 10Topia yia VEOUg

EAAnvikA gouoiknp Mouoika opy: Aegiko TMaixvidia

Avayévvnon
1450-1600

Kaivodpia nvod oTig Téxveg xai
Ta ypbppara pe npdruno mv
Apxala EAAGSa.

H Avayévwnon pe pia
parnia

BuZavrio, AvBpwmiopoc
Kal POUOIKR

KaravukTikoi Upvol-agepva
Tpayoudia: o1 UOUTIKEC
diadpoypéc Tou
avayevwnoiakou ouveiTn

OPNoKEUTIKES
HETapPUBUICEIC - HOUTIKES
KaivoTopiec

H avayévwnon tne
OpYAVIKAC HOUTGIKAC Kai n
OpYaviKi HOUCIKA TNC
Avayévwnone

O Biavooupevoc TS
Avayévvnone: moAupaBne,
KOUWOC Kai mveuparwdne
Tlaixvidia kai Kouil

Renaissance music at a glance _

H Avaygvvnon pe pia paria

Ta ovépara Twv ouVOETWY ZOogKEY
vre TTpe, OpAavro vri Aacoo,
TTaAeoTpiva kar MovrepépvTi pmopei
va pnv Bupilouv TOAAG oTOoV
ONUEPIVO AKPOATH. ZTHV ETTOXH TOUG
6pwe efupvriBnkav 600 kai o1
oUyxpovoi Toug Zaifmne, MixanA
Ayyehog, vra Bivrol kai
Komépvikoe. Ziyoupa 6Ao1 -
LOUGIKOI, OUYYPAREIC, KAAMTEXVES
Kal £MOoTHpovEG- poipdlovrav To
KOIVO evdIa@épov TOUG yia THV
apxaloeAANVIKA Kal AaTiviki
ypappareia kar TExvn. AuTo TO «ava
-yevwnuévo» evdiapépov yia Ta
KAGOIKA KEIPEVA XapakTnpilel Tov
150 ka1 160 aiwva, i cupparika Tnv
Tepiodo and o 1450 uéxpr To
1600 mepimou, yvworh kai oav
Avayéwnan.

Tpia onpavrika KOIVWVIKG 9aivopeva éXouv dUeco avTikTuTio gTn JOUTIKH auThg ThG
Tep16dou: n e{amAwaon Tou AvBpwmiouoy 1 Oupavigpoy, TToU eMNPEAOE TOV TPOTIO
oUvBeonc, n ekkAnaiaoTiky MeTappUBuion, Tou 0dHynoe ot véa POUTIKA €idn, kal n avodoc
Tne aoTikng Tagneg, Tou euvonoe, peTall dAwV, ThY avdamTugn TNG OPYAvVIKHG LOUGIKHC.

H eppavion Tng pouagikAe Tumoypawiac yUpw oto 1500 ékave Tn HOUGIKN TIpOOITH OF
peyaAUTepo KOIVO. H pouadikn ekmaideuon £yive amapaiTnTo OTOIXEIO PIAC KAANG avaTpoviic,
6x1 p6vVo OTOUC dPIOTOKPATIKOUG KUKAOUG, GAAd Kal oTnv aaTikh Ta{n. TTapéAo mou ato
PEYAAUTEPO PEPOC TNC N HOUCIKN TIAPAEVE YWVATIKA (a cappella), Tnv mepiodo Tng
AvayEwnaong ouvavTape Kai TIC TPWTEC KATAYpaEég POUTIKIC yid 0pyava, KUpiwg
XOPEUTIKAC POUTIKAC. AEIToupyiee, HOTETA, oavadv Kai padpiyakia eivar Ta KUpia €idn
HOUGIKHC PE T OTI0IA 0 avayewnaiakog ouvBEThe dnuioupyei KaTawugn oTnv eKKAnaia,
8£0¢ OTIC eMiONPEC TEAETEC Kal eUBUPIa OTIC KOOPIKEG OUYKEVTPWOEIG, EMAIWKOVTAC £TO1
va e{agpahioer TRV £0VoIa EVOC EUYEVOUG 1 EVOC kapdIvaAlou Kail TeAlkd pia aiyoupn Béan
aThV UTINPEGia Tou.
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Baroque at a glance

A new musical
genre is born

Dancing with the king

Music "without words

Composing sacred
music

Discussing with
Newton -
Painting with
Rembrandt

Games and Quizzes
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METAAH MOYZIKH

OI $INOT THE MOYZIKHE

BIBATOSHKH THZ EAAALDZ

ApXIKR

LuvBeTee

Mnapok

1600-1750
H enoxr) Tou Mnay, Tou Xalvreh km

| g éxppoans Tov ouvaimdnpiTey

Paris, Lowvre. @ 2010 White
images Soak, Florence

To Mmapok pe pia paria

‘Eva vEo Eidoc POUTIKAC
YEWIETAI

XopeUovrac pe Tov Paciiia
Mougiki «xwpic Adyims

Fpapovrac BpnokeuTikn
HOUTIKA

ZunTunvTac We Tov
MNedTwva -
Zwypapifovrag pe Tov
PepmpavT

Tlayvidia kai Kouwil

EAdnvien pougikR

Mouoika apyava

- { AVayevvnan

AeEiko

MahOSUacrala: Wia HOUGIKK IoTopia yia vEoug

Maixvidia

R oo e

[ Sacred music for English audiences ]

OpNOKEUTIKN HOUTIKN Yid ayyAlkd akpodTnpia

Zrnv Ayyhia, o Xaivreh ypdpel oparopia pe ayyAika Adyia, apol ameubuvitav oe éva eupd
hovdpeQiko koo, dx1 amdpaiTnTa apigTokparikd. O Xaivreh éypawe 24 opardpia (pepikd
mavw gt puBohoyikd Bépara) kar oiyoupa képdige ma Béon oTnv 10Topia pe To Mo
SnuopiAéc amd autd, Tov Meoora. O Xaivieh evowpdTwoe oTa opardpld Tou ToAkd
houvBnpavika kopahk TG Tarpidag Tou Tng Teppaviag, ald kal avBepa (anthems), Ta

o

SBYXpovN

£

O Xaivreh omwe Tov

Twypapioe Evac KaAAITEXVNC

¥opwdigrd koppdTia Tou Téoo ayamoloe To ayyAikd kovd, ETal avBépio {umhem)

poho orn xopwdia, n omoia guxvd cuppeTExer orny efEAILn Tng|

mou ouppaivouy, OTwWS ERAVE 0 ¥XOPOC OTNV apxaia eAMVIKE TP Aoyia yia xpron oTic AyyAIKOVIKEC ekKANOIEC.

Kai eviy 0 Mmay kar o Xaivreh cuvBéTouy Ta pvnuenidn épya Toug, KAToI0I AAADI vedTEDDI
ouvBETeg, PETal U Twy omoiwy Kai o yiog Tou Mmay, Midxav Kpiomiav, Siapoppwvouy Eva
vio poudikd Opog, o anhd kal avakappo, Tou Ba Spacel katahuTika TAVW OTa Epya Twy
Touuy peydiwy ouvBetwy Tne «Khamerige meprodou: Xauvry, MoToapt kar Mmetdbev.

C

"gift box"

X m—

* &

TToAwmpurvikn SpnoseuTikng cnBeon pe ayyhka

ou aiwvea

arhefhe s UL ot

(=

7

—— |

Ty
|ipmebetlee| 5 L 0
3 —— {

Tkéopyk Ephvrpiy

Xaivreh, O Meooiac,
xopwdiako "And he shall

purify"



O Mmax oo BiaoTnua Bach in space

duoikd 0 Mmayx dev ouvéBere povo BpnokeuTikA poudikfA. Eypaws HOUGIKA yia TANKTpo@opd, HiKpd opyavikd oUvoAa Kar ToAAd
kovroépra. To BpadepuPoupyio KovroépTo ap. 2, ypaupévo yia évav apioTokpdrn Tou BpadeppoUpyou, ektofeUTnke avo didoTnua pe 1o
diaoTnuomhoro «Boyiarlep» (Voyager) To 1977 oc évav xpuad dioko pouaikig mou Ba énaile oe mepimrwaon emagng pe e§wyniva ovra.

To «Boyiarlep» validcver akoun...
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MNoxav Zepnaoriav Mway, Bpadcppolpylo kovraipro ap. 3 (1o pépog Allegro moderato)

‘Eva ané ta BpadepPolpyia kovroipra Ba akouye o efwynivog mou Ba kardpepve va maifel Tov «Xpucod dioko»,

« EniaTpoyn
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MnapoK
1600-1750

H =noxf o8 Nnoy, Tow Xolvieh gm0
| g dxppoonc Tov ouvoofnpd e

To Mmapox pe pia paria

‘Eve véo elBoc poudirfe
YEVYVIETTU

Hepevavras pe Tov peahia
MaumikR axwpic AAvim:
Medpovrac SonoREUTIER
PCUTIRE

ZunrunTag pc Tov
Medrwva =
Zwypapifovrag pe Tov
Pepmpavr

Taxv(5ia ke KewlT

MEAOLG‘UEIC[: yia HOUOIKA 10Topia YIa VEOUS

Movoira épyava AeEikd

Xopaog wai Pagihikes papradeg

O xopoc ATay TwnBIauEYag KT OTIC ayyMKEC HETTRIKEC TCOATTITEIC, YWUOTED Tav
Magrkeg, yiari or 180100 FTOV LETOURIEOUEVD! KOl KODEUAY UE TOUC FEaTEc, TOU qUVhBWE
riuy cpionospdieg, Mic ond ng o fupikeg s Tdurpeg Ao ypdeinke wnd 1oy Ayyiu
cuvlérn Xewpu TTEgoed yic Ty Smepd Tou Aedwr nor Arvedse. H dpia auri, mépa amd T
cuvalrEnpeTIKg The dviamn, efvar Siagnpn yiari BasileTan ovny TEXVIKG Tou Emigovou
Damou (basso ostinato). Aredare Ty cTaveAapbavopivy KapnAy pavi TTove 0T omoia
wTICeTa n Tpayikr pehwdia The Pasidiooas A, mou meGaive omoyoqTeupéwn ETay THY
eykaoTaheitmel 0 Awveiag, 1 pogii Te emians AT Ta AOVIO gival OTC ayyAikd, TOAyLg OTiavic,
VICTI 01 OTepe; OUWABWE eiyoy ITaAI<0 KeiLevD (MumpETo), akdun KO av Tailovray efw
wred ey Tnahio,

Trw emoyr mepimouw mou o TTépash dypaws TRV SMELd ToU, yewvaiTal dvag amd Toug yiyameg

THg Jmaphk poudikdg, o Tepoavic Tréepyk Epivrpry Xaivred Apat omoddade oy
Trasic, 0 XOivTeN eyROTACTABNKE TEAKD OTHY AVWAID KOl exel ouvEBeas JepIKEC amd TIC THO
Srdorpey Orepie s (ndvio org nehesdl, And oy 41 dnepeg o Sypage o Hobvieh n oo

W aTH eival o Jovdrog Kaicaeag () pwpdiki 10Topia frav emiong Ty EPTveUTng yic
CTEpATIKG OEvapIT, TALOAD TOU Uyl Ta 10TCHIKA YEYILOTC TApOUmag ovray
Fraarpebhwpiva). TTaw mpepiipa Tpayoldinae N mepiorpn mpiuavreva Spavresana
Kautatvi (Franresnn CH770ni), v <01 ToUg ™0 oF) i T<ntie AdAmig omig [Amapok 0Tenee
TOUC EMTICay C1 KAOTOATOL.

TToAkd amd T3 £pya Tou Xaivreh ypdprnray yia Tov AyyAd Pacihid, Av ka 3ty mpdKeiTal yic
cmepa, n Moverss rus vegv Ta{aray oy §iapkeia tng Ppashikic poprcdag orov Tapeon!
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ApyIKR LuvDETeS

1600-1750

H enoyxfy Tou Mnoy, Tov Xalvreh ki
| e Exppagnc Tav ouvalmdnpd ey

Paris, Lowwe & 2010 Whita
images’ Soak, Rlerence

To Mwapok pe pia parmia

‘Eva vEo £iBoc HOUgIKAC
YEVVIETAI

Xopelovrac pe Tov Pagihia
Mougikn «xwpic Adyio:

Mpapovrac BpnoKeUTIKA
HOUOIKR

ZulnTunvTag pe Tov
Medrwva -
ZwypapiTovrag pe Tov
Peéumpavt

Taixvidia ke Kouif

EAARVIKR pouoiIKR

MahOXﬂaaala: {ia HOUGIKR 10Topia yia véoug

TMaixvidia

Movoika apyava AeEiko

-jAﬁdyévann

ZulnTwvTag pe Tov Neutwva

H yn yupiZel yopw amd Tov AAI0 | To avTiBeTo; AUTH N EpWTNON Pag @aiveTal agTeia
gripepd, KAl N aTavTnon Tng autovonTn, oy amd 300 dpwe xpdvia mapahiyo va areiher
aThY TUpd Evav amd TOUC THUAVTIKGTEQOUC EMITTHUOVES Ghwy Twy emoxwy. O Trakdg
FTamiaioe umepdamas THY nAokevTpikh Bewpia Tou Kowépvikou, 1ia Gewpia wou epyoTay
ge auTiBedn pe Th yEwKeVToIKH BpnakeuTikh avTiAnwn 471 n yn Tapapével akivaTn daTo
KEVTpO ToU gUpmavrog. BeATiwvovtag To ThAeokomio, o TahiAgiog maparipnde emiong Toug
KpaTHpeg TRE Jehdvng, TIC knAIBeg Tou HMov, Téooepic amd Toug dopupdpouc Tou Aig,
akopn kal evay amd Toug dakTuhioug Tou Kpdvou. Tia mohkoUg Bewpeital o Tatépag Tng
aoTpovouiac Kal Twy cUyxXpovwy DUTTKILY ETTITTHLLLUV,

ZTrv ahhn akpn Tng Eupwmng, oty AyyAia, 0 paBnparikdg, pumrog, asTpovapog Kal
Geohdyog Toaar Medtwy (Tsaac Newton, 1643-1727) Siarumiver To vopo Tng papirnrac
Kl THS TTaykAGouIag EALNG, TOUC TPEIC WOPOUS THE KIVRONG Twy JwpdTwy ahhd Kal Tn
Sewpia ToU yia Ty avTavakhagn kai Siadoon Tou pwToe,

[aa] TTopTpéTo Tou TahAaiou

amd Tov Justus Sustermans
(1597-1681)

v
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UmEpACTILETAl TIC BEwpieg

Tou oto Bamikave. TTivamac

Tou 19w aniva

s © Komépvikog
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METANH MOYEIKH
QAT a 0ok THE EAALOE Mahoxlimaalu: gla HOUGIKNA 10Topia yid VEOUC

EAAnvixfi pouoixf Mougikd épyava AcLinéd TMaixvidia

Apxikfi, | ZuvBiTeg

Kéave KAk g ta amd Tic mapakdTw emAovéc yia va Siapdoeic yia EAAnvee ouvBETEC, yuvaiker
ouvBEéTpieg, A yia va emAéEeic ouvBETec avd emoxh.

»'EAAnveC ouvBireg Greek composers
»Twvaikee ow@érpee  VWOMEN COMPOSErS

»ZuvBirec ava emoxi  COMpOSers according to time periods

& Tosoyoc O Bikor Tne Mouaikic 2012
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st HE EMASO MEAOSEJO’OEIG: {ia HOUTIKN 10Topia yia VEoUg

Apxikn ZuvBéTee EAAnvik pouoikip Movoika & Aegiko Taixvidia

Amiamiemik@ia@inmizing Sy Ix@

» Nikoc Zkaikwrac (1904-1949)
» Znupidwv Zapdpac (1861-1917)

Znupidwyv Zapapag (1861-1917)

O Zmupidwv Zapdpag ritav amé Toug mo didonpoug
GUVBETEC TNC ETTOXHC TOU, TIOU EUTUXNOE va J&t TIC
omepéc Tou va maiovral ora peyaAluTepa Aupikd
©éarpa Tou kdopou. O Zapdpag £éInoe yia peydAo
Xpoviké didornpa otnv ITgAia, 6ToU 01 TAPATTATEIC
Tou AdpuPavay d1BupapPikéc kpiTikéG. Ekeivn Thv
emoxn Bewpovvrav évag amé Toug o df1oug
EKTIPOCWTIOUC TOU KIVAPATOC Tou Pepiopol athv
omepa, padi pe ouvBéTeg 6mwe o TTouTaivi Kal 0
AcovkaPpdAro. £2oT600, pia amo TIC ONUAVTIKOTEPEC
dnproupyiec Tou EpEAAE va eival 0 TEPIPNPOC
OAvpmaxo¢ Ypvog, 0 omoiog maileval péxpl onpepa
Kkard Tnv évapfn Twv OAvpmiakwy Aywvwy. O
Zapdpag éypaye To £pyo auto ot moinon Tou Kworh
TTaAapd ka1 TAPOUTIAOTNKE YId TIPWTN ®Opd aTh
d1opydvwon Twv A" Zoyxpovwy OAUpmIakwy
Aywvwy Trou éyivav othy ABriva To 1896. O guvBéTng
peTakopioe atnv ABrva 1o 1911 aAAd dev euTUxNnOE va
YVWPIgEl OTOV TOTIO TOU TNV EMITUXIA TIOU £iXE OTO
eCwTepIkd. TTéBave anmd xpovia aoBéveia To 1917,

m

© TUaoyoc O iAol Tnc Mouadiknic 2012

Zkomoc | Zuvrehearéc | 'Opor Xprionc| Emxonwvia
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Apy ki ZuvBirtec EMnvIKA povoikn Movoika opyava | Ae§Iko TMaiyvidia

KaAwohpBare athv evoTnTta EAANVIKA HOUGIKA

O 190¢ kai 0 206¢ avag onparodoTolv Tnv amapxn Tng mapouaiag Tng Evrexvng Houoiking otnv EAAGSa.
ApxIKd, n youoikn autol Tou eidoug Ppiokel Tpdowopo £dagog ora vnaid Tou Ioviou, clvroya dpwe
Ba avBnoe! ka1 oTny neipwTikA EAAGSa.

0 190¢ awivag

O 190¢ aiwvag onparodorei Tnv anapxn
NG mapouasiag TG EVTEXVNG HOUTIKAG
otnv EAAGSa.

nEPIOOOTEPA >

A’mod Tou 2000 aiiva

H Snuioupyia EBvikiAg ZX0ARG, AAAG Kal TAOEIG
oUYXPOVEG TIPOG Ta HOUTIKG Spuwyeva Tng
uttéAoimng Eupwmng onparodotolyv TRV EAANVIKA
EVTEXVN HOUTIKI OTO TIPWTO HICO TOU

2000 aiwva.

neploodTEPA >

B mioé tou 2000 aniva
TToAupopwia kal mpwromopia xapakrnpilouv Ty

EAANVIKRA EVTEXVN HOUTIKA 0TO SeUTEPO WICO TOU
2000 aiwva.

nepioodTEpa >

m
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MEFAAH MOYZIIXH
e aian TR U N MeAO@Uaosia: yia HOUTIKA 1I0Topia yia vEoug

Apyikn TuvBETeC EAMNVIKA povoIkn Mougika dpyava AsE1ko TMaiyvidia

NMavvne A. TTandiwavvou

O Migwng Avdpicu Tlamaiuwdwou (1910-1988)
SiEmpeye OF 300 TOPEIG: OTO POMD TOU CUVBETN KaI CTO
poso Tou Sacxascw. O Tlaraiwavwou umnpée ©
RaISaywyos TWV WEPIGCOTEQWY GROG TOUG CUYXPOVOUS
EAMVEG CGUVOETEG. 70 paSnpaTa Tou EWEAEYE V&
S15G0KE! GYI POVO TIG TOPGBOCIAREG TEXVIKEG GAME V&
EMEKTEIVETOI KGI OTIG GWOMITWE CUYXPOVESG TAGEIG OTWG

o SwdsxagBoyyIopis Kal YEVIKOTERG N aTOVIM)
¥l 3wdexagBoyyo ovornua (twelve-tone
method)

4 Tvo cioTnpa auTd, Tou EICTaYE © Apvoivr  PEIC,
£\ ZaivumepyK oTIG apXEC Tou 2000 aiwva, o1 fO
K| 12 WOTEG TNG XPUNIATIKNAG KAIPGKAG va
o] SEwWpoUVTa! 1COTIPEG KAl OQYGVINOVTG! GE

7] cE1péc Wow amoTEACKV TO PACIKG UAIKG TNG
a| *rveeonc.

O Tamaiwawou iSpuce Tov Eanvike ZovSeopo
Zdyxpowng Moucikng (EZZYM), Tou omoiou umnpte

Mavvne A. TTanaiwavvou wpoedpog awd To 1965 fwg To 1975, Tov mpwTo Kal
CNPAVTIKGTEDD POPEG YIG TN GUYXPOVR POUSIKA OTNV
Eigaywyn Eamada. ITig SpacTnplOTRTEG Tou CUVBECHOU
EVIGGCOVTAV KAl KUKAO! CUVGUAILV OTTOU TTIGPOUCIGLOVIaY
Mixnc OcoBuwpaxnc EDNG CUYXPOVNG POUCIKNG OTO EAAMVIKG KOIVG, KaBWS NTav SUCKOA VI TG GKOUCE! KAVEIG OF GAREG CUVAUAIEG.
Angnrong Apayaraknc To Kouaptéto yia oumos, kAapiviro, DidAa kai miavo Tou 1968 tival gia GvEECH TOU QVIGVGKAG TO U906 TNG
pousikng Tou TTamaiwdwou. O cUVEETRG KIVEITAI OTA GPIG TNG GTOVIKGTNTAG, PE GOKETEG QUEOPEIWCEIG OTRV
Navwnc A. Tlamanwavwou EVIGON, £V KAWOIEG CTIVHEG O1 POUCIKOI KAAOUVTAI W& GVaUETONSCUV Pt SUCKOAEG POUCIKEG YPACEIC.

TavwnC Zevaxnc

oles Jontiebimae . L o

]
- § it
Mawnc Xonatou e 1
: - Y
©adwpoc Avrwviou ¥ g\‘ ‘*—
€' Mawnc A. Tomanwavwou, Kovaprito yio Sumos, kAGOIVETO, BIGAS ka1 midvo

Mupyoc Koupoumwoc

MNpyoc Koupevraxnc I° re \: =

las) MNawnc A. TTewalwavwou



Apyikn ZuvBireg EAMRVIKA pouagikn Mougixka opyava AL 1K0 TMaixvidia

KaAwonpBarte ornv evoTnta Mouoikd épyava

TTatRoTe OTIC TTApakdTW £TMIAOYEC yia va HABETE yia Tnv 10TOPIA KAl TA XAPAKTNPIOTIKA TWV HOUTIKWY 0pydvwy,

'‘Hxoc¢, HxnTika kOpara %

TTwg mapdyerar o0 AX0G KAl TIOKa £ival Ta XGPAKTNPIOTIKG Tou;
Ti givar o0 86puPog: AuTd ka1 TOAAd GAAa Ba gou

amokaAugBolv e tva kAik!

TaAIWwy Kal KaivoUupiwy.

s8YL0a

ﬁ TTaAia épyava
- o
‘Opyava yia T1¢ AUAEG, Tnv £kKAngia Kar To Aaé ... = - \(‘t)’ 5 =
xave KAk edw xai Ba evrunwoiaoTeig and Tnv mAoloIa Kal 4 "\ N
YONTEUTIKA TIOIKIAIG TWY opydvwy Tou

Meoaiwva ka1 Avayévvnong!

TN AABARALE AR AL

Mouaikd épyava Tn¢ SUTIKAC opXAOoTPAc
and 1o Mmtapdk Kai HeETA

O1 anwveg mepvolv, o1 TIPWTES 0pXAOTPES Snuioupyolvral
KQl HEYAAUVOUV.... HE Eva KAIK YVWpIoe YO BaugaoTtd AoUTO Twy
NXOXPWHATWY TNG CUHPWVIKAG opxnaTpag!




ApXIKR ZuvBéTee EAARVIER poudIKR

‘Eyyepda

OTKOTENEIA BIOAIOY

Tevika

BioAi

Bioha

Biohovratho

Kovrpaymaco

AMA AHMOZIAH ETXOPAA
Apma

KiBapa

Mouaika apyava

AeEiko TMaixvidia

To kovTpaumaco

Eivar To peyakUTepo kal quvemwe To padiTepo ae Axe péhoc The oikoyévelag Tou Prakol. O erTeAedThC eivan
avaykaopévog, Adyw Tou peyéBoug Tou, va maifel 6pBiog | prookaBiopévog aTny dkpn evig wnAoU okapviod.
H pougikA Tou értacn KAAUTTE! TPEIC OKTAPEC.

To revrpaprage Slapépel Aiyo amd Ta akha dpyava Tng oikoyévelag Tou ProAod. H ThdTn Tou givar mo ima
Kal To emdvw pEpog Tou nxeiou mo emkhivic, mpdypa mou BonBdsl Tov ekTeAeoTr| va To «aykahalens
kahUTepa 6TAv MAiCEl, ¥OPaKTNPIOTIKG TIoU Tpoépyovial amd Tn Pidha via yrdpma.

ApXIKG TO KOVTpAUTIAoD £iyE TPEIC XOpBEg, Tripepa OpwE £xEr TEToEpIC (Kal Kapld popd TEvTE).

To kovrpapmago eival To AydTepo evéMikTo amd Ta éyxopda Tng oikoyévelag Tou Prokiod, kal yiI' auTd omavia
Tou avaBéTouy KATIOI0 TOMOTIKG HEPOC.

H Texviki Tou mrokdrou (SnA. To Taifipo xwpic Jo{dpl, pe To «ToipTNpo TWV Xopdwv) XpnopoTolEiTal
TUXVOTEDT OT0 KOVTPAUTAoo am’ 4,71 ora dhha éyxopda pe Jofdpl, kal o fixog wou mapdyeTal eival yepdrog
kal mhotoiog. AuTdc eival évac amd Toug KOplouc AGYoUC TTOU TO KOVTPaUTTago eppavi{eTan ouxva aoav
puBmkd dpyavo ot Sidpopa ¥opeUTIKAG oUYKpOTRpATA 1 oTh poudikn TCal.

To kovrpapmago eCehixTnre Tov 160 aiwva amd To Prokdve, Tou frav 1o paBiTepo oe poudikr EkTaon pElog
Thg oikoyévelag Tng Prdhag vra yrdpma kan eixe ToTe EC1 A emTd xopdéc. Mioa oTa emdueva ¥povia dhhale
TohhEC popic oe péveBog, oxrua kal apiBpd xopdwy.

Méxpn Tov 190 aniva, To kKovTpapmdgo ouviBwe Emaile Tic idieg viTeg pe To bioAovraiho, aAMd pia okTaba
xapnhoTepa. Omote dpwe 1o ProAovroéAo Empeme va maif el kamola peAwdia, TOTE TO KOVTPAUTATO
«KpaToUgE® [GVO TOU T ypappr Tou pmdgow. O olyypovol ouvBiTeg ypdpouv ouxvd ave{dpTnTa pépn yia 1o
BroAovTOEAD KAl TO KOVTPOUTATO.

—
ey 1LY Fee et
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) Kovrpaymaco, pouaikh éxtaan

Gy Kovrpapmaco

—
afea Jearhelies o, Ly 0
I
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) Kovrpaumédoo, o1 Téguepic aveixTée xopdic
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) Kovrpauméaoo, xapakTnpiaTiké améomapa pehwdiac TAIYPEVAC aTO KOVIPAUMATO WE guvoBtia
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ApxIKR EZuvlértee EAARVIER HOUTIKR Movugika épyava AcEikd TMaixvidia

EAARvIRE
BicirialeizinieolzikiAlim]
NIOITIPIZITIZIX

EmAtETe éva ypdppa amd Thv Tapamdvw AigTa.
O1 dpor mou eppavifovral pe Evrovn ypaer (bold)
uTdpxouv emiong oro Aefikd

a kaméAa (a cappella)
KuplohekTikd onpaiver «6mwe oTo TapekkAfo® kal SnAwvel Tr Xopwiiakr moAupwvia Kwpic opyavike
ouvodeia.

akeatopikn pouaikn (aleatoric music)

Amd To AaTivikd alea, ou onpaivel «{apies. Moumer ypap Tou 2000 anuva, aThv 0moia KATOIEC
TApAUETPO! QPRVOVTAl OTHY TUXH, KAl 01 EKTEAETTEC KAADUVTAl VI OTOPATICOUV TOIEC EVATNTEC, VOTEC
puBpole Ba maif ouv.

ahpavt (yaAA. allemande, &nA. yepuavikog)
¥ xeTIKA ypriyopog xopog o Sipepr puBpd, ouviBwg 0 TPWTOC TNE PTdpiKk gouiTag.

avBepio (anthem)
TloAupwvikh SpnokeuTiky aivBean pe ayyMKda Adyia yia XpHan amic AywAIKaVIKES EKKANTIEC.

avtioTign (counterpoint)
H Texvikr Tng moAupwvikig ypapric, nk. Tou ouvduaopod 800 i TeprootTepwy peAwdIkWY ypappwy pe
paon mpokaBoplopEvouc Kavavec.

amayyeATIKO Upog
pA. peramaripo

apia (aria)
Tpayoddi yia oGA0 pwvr] kar opyaviky ouvodcia o8 pig éwepa, KAVTATA 1| opaTOPIO, OTO OTIOID O
nBomoidg-TpayoudioThig ekppad el Ta ouvaioBripara Tou (opyh, ayamn, {riAla, ouptdvia KAT).

apia vTa kamo (aria da capo)

Timog dprag pe eowTepike Bopri A-B-A. Emeidn] Ta Adyia Kai r JOUGIKE TOU TIpWToU Turparog A
EMAvEDXOVTAl OTO TEADC, N dpia AEYETOI VTd KATIO, TIOU OTa ITAMKA onpgivel «amd To kepdhes, 3nA. amd
THY apxti.

Apg Avtikoua (Ars Antiqua)

TMakaid Téxvn, n yahMkr poudikr mpv amd Tov 140 aniva, Snh. To dpykavoup Tou 120u kar 130u anwva.

Apg Nopa (Ars Nova)

Méa Téxvn (oe oUykpion pe Ty Ape AvTikoua), n yaAMKI poudikr Tou 14ou aniva, Tou
XapakThpifertal amd peyahlTepn puBkn evehifia kal TOAUTIADKOTHTA.

arovikoTnTa (atonality)
Mouaikr oTnv omroia Sev uTidpy el TovikG kévipo (voTa ri ouyxopdia), pe anoréAeopa o1 Siapwveg
ouyxopdicec va Siadéxovtar n pra Ty Ghhn xwpic onpeia xahdpwanc.

m

Done
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ApxIKA LuvOéTee

-

Avuyéwncn
1450-1600

Knivodpio nmvod omig TExves km
Ta yphppara pe npérenc Ty
Apyaia EAAASE.

H Avayéwwnon pe pia
paTia

BuZavrio, AvEpwmiopag
Kal POUTIKA

KaravukTikei Opvol-dgepva
TpayoUdia: o1 POUTIKEC
BiaBpopée Tou
avayewnaiakel ouvBétn
OpnoxkeuTikéc
PETapPUBUICEIC - HOUTIKES
KavaTopiee

H avayéwwnon Tnc
opyavikiic HOUdIKAG Kai N
OpyavIKR HOUTIKA TG
Avayévnang

O Biavoolyevoe Tne
Avayéwnone: mohupadnge,
Kopwde Kal mveuparwane

TTaixvidia ka1 Kouil

EAARVIKR pougikh

oo 0 I T - BT

TMaixvidia kai Kouil

Movaika épyava

Aekind

Taixvidia

Agite T Adan ]

[ MNéo oraupdhefo ]

margvidl 1 amé 1

KaBeta. Fuvduaopdc moAMuv pehwBIKWY ypappiv
TIOU aKkoUyovTal TauTGXpova

1 Opigévria. Kopugaiog Ayyhog ouyypapéag tng
Avayéwnang, Snuioupydc, peTafl ahhwy,

TOU ;APAET.

2 Opigévria. O nyéTng T BpnoKEUTIKAC
peTappUBmans Twy AlguapTupopivay.

3 OpiZovria. Eifioc KOOWIKIC PUWVNTIKAC HOUTIKAC
Tng Avayéwnang.

4 Opigovmia. «--- - - - - pippoucs heydTav To
oTaBepd péhoc Tdvw oTo omoio ExTiITav o1 guvBETeC
Ta MoAUPWVIKA TOUC Epya.

5 Opifovria. Autr ) epedpeon Tou TouTepPépyiou
dkhafe Tov TpoTo oKEYNG KOl TRV 10TOpia Tou
avBpurmivou ToAITiapod.

6 OpiZévria. Kar éton ovopdfovrar o pehwdikéc
Ypaupég ge pia ToAUpWVIKE alvBear.

7 Opigévmia. Ze auth Tnv Imakike ToAn i poudikg
XOpakThpileTal amd épya ypappéva yia dlo
¥opwdieg f/kal opyavikd oUvoha, ToU EpxOVTal OF
"Biahoyo” peTafl Toug.

8 Opigévmia. ATIO TOUC ONPAVTIKOTEPOUC OUVEETEC
xopwdiakric ToAUpwYIiac a Kaméhd.

9 Opigévria. Eva TAnkTpowGpo ToAD SruopiAéc
othv EhcapeTiavy AyyAia.

O anavtnozeig pe Kewahaia ypapparta

m
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Avayevvnon Mnapok KAhaoikn [Popt yTIoHoCL iy povn

MeCaimvac - SR
Boc-150c albvag | ¢

m-h—:hmh-- M TTaixvidia kai KouiZ

MiakéETe va maif eTe éva amo Ta maxvilia Tng emaxAc:

i 1§
Maoples, BibWoteca Nazionale : . &

Vittoria Emanuele ITT. © 2010 »Komudha (10) »Koull (12) »Zvaupbicto (1)
Photo Scala, Florence -

courtesy of the Ministers Beni

g At Sufturalf

maixvidi 1 amd 10

O Mecaluvag pe pa pard
Lt orion mpooeuxic

IwwdTec, TpayolSia wa == ===
iSavikel EpwTeg
Amd T povopuvia oThy
a To emiBeTa evoc peydhou Itakel ef epeuvnTh, 0 omolog ATay amd Toug TEWTOUE TaU
Mouawfi, xopdg, Tpayold avakdhugay Tov Néo Kaapo (Apepiki).

LZwotevel aiveg -
pumiopivel Smnoupyel
Tagvifia ko Koull

2 [»)
] [=]
3] [+
=] [}
I [
] =]
< o]
o] [-]
] =)
<
o =]

o] |

Arite T MEEn Mo ALEn



“Avayévvnon

1450-1600

Kawvoidpia nvod orig Téxves kol
Ta ypbppara pe npéreno vy
Apxula EAMGSa.

H Avayéwnon pe pia
paria

BuZavrio, AvBpwmiouoc
KAl POUTIKR

KaravukTikoi Upvol-acepva
TpayoUdia: oI POUTIKES
Siadpopéc Tou
avayevwnoiakou ouveeTn

OpnOKEUTIKEC
HETAPPUOUITEIC-HOUTIKES
KaIvoTopiee

H avayéwnon tne
OpYavIKAC HOUCIKAC Kai n
opyaviki HOUGIKA Tng
Avayéwnone

O diavooUpevoe TnC
Avayévvnong: moAupadnc,
KOWWOC Kal MYEUHATWANS

TTaixvidia kai Koui

Taixvidia kai Kouil

AlgAéTe va maifeTe éva amo Ta maikvidia Tng EMoxXNC:

»Kpepara (10) »Koui? (15) »Zraupdreto (1)

epwtnon 2 amo 15

O1 ouvBéree Tou 150u aiiva éypayav mMoAéc Aeitoupyicc. Mia ouvnBioguévn TeXVIKR
TOUC RTav va oTnpilouv T MOAUYWVIKR Toug oUvBeon mavw ot éva oTaBepd péAoc,
mou ovopaZoTav ...

[ pméoo Kovrivouo (basso continuo)

[ TOVIKT

[ padpryahi

[ Kkdvroug gippoug (cantus firmus)

€ Intemet | Protected Mode: On 3 v ®100% v




‘ TMaixvidia kar Kouil

LAiaatETe va maif ete tva arne Ta raixvidia Tng emoxAg:

»Kpepbia (10) »KouiT (15) »Ivaupdieo (1)

gpwtnen 2 ané 15

O1 ouvBéreg Tou 150u aniva éypapav moAkig Acitoupyieg. Mia ouvn@iopévn TeXVIKA
Toug fitav va oTnpilouv TR moAugwVIKA Toug oUvBeon wdww ot éva aTaBepd pélog, wou
ovopalérav ...

AdBagl To Mndao xovrivouo (ouvexés Paoigo) amotesel éva amd Ta Pacing
XapaxmpioTing Tg youdinig Mrapdx. Mmdoo xovrivouo ovoydlerar n auvodcia g
peudiig ypauuhg and yia Siadoxh auyxepdiiv Tou Tovikol Mouairolt LuatAgareg.

oy sovTineus (a0 contiegy)

| renah

| sobpydh

B ow >

| s@vious Pigecus (tastus firmus)

| adive sn andvinon | | Nia spiirrepen |
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Apxixi ZuvBéreg EAAnvIkA pouaikh Mouoika épyava Acgixd TMaixvidia

PATTNPTO] ~ 1) [PAED

» KAwvr NrepwuooU (Claude Debussy, 1862-1918)

KAwvT Nrepmuoou (Claude Debussy, 1862-1918)

TTapdAo Tou o veaph nAikia ump e BaupacThc Tou
Bdaykvep, o NtepmuooU éypaye JOUTIKNA TTOU amépeuye
TN ouvaioBnuarTikh évraon Kai Tov TOUTWAN AX0 Tou
Teppavou ouvBETn. H eKAeTrTUOpEVN Kai oUYKpaTnpévn
pouadikA Tou NTepmuooU civai amaAAaypévn amo Tig
Tapadooiakéc oXECEIC TWV ApHOVIWY Tou Tovikou
MouaoikoU ZuoThuarog, aAAd TAoloia ot
nxoxpwuara. ZuvdéBnKe HE TOUG OUHPOAIOTEG
moinTéc Tou TTapioiol, Keigeva Twy omoiwy
XPNoIJoTIoiNoE OTiC oUVOEDEIC Tou, EITE

Meoaiwvag HeAoTrOIWVTAC Ta eiTe oav TTNyh éumveuonc. Auo
Avayévvnon Tafidia otn Pwaia Tov épepav oe emagn He TN HOUGIKA
Mrapbx Twv Pipoki-Képoakoy, Mmardkipep, Mmopovriv Kai
KAagikf MouaodpyKoKi, TTou emnpéacav T HOUCIKA Tou yAwood.
Popavriouédg Z e ouvduaopd pe To evdiagépov Tou yid Th

T Oyxpovn HeoaiwvikA Houoikh (Kupiwg To Tipwigo 6pyKavoup)

Kai Tnv e€WTIKA HOUOIKA and Tnv Acia, Tou
mpwrodkouoe otn AieBvi ExkBeon Tou TTapioiol Tou
1889, 1o pouoikéd Upoc Tou Nrepmruoou Siver égpaocn
oTov i810 TOV X0 Kai TRV améAauon TWv oTiyHidiwy
HOUGIKWYV YEYOVOTWY, OTOIXEId TTOU EMNpéacav KaTtaAuTika 6Aoug oxedov Toug peydioug ouvBéteg Tou 2000
aiwva.




Apxikn ZuvOéTee EAAnvikA gouoikRp

MUBo1, aAnBeieg Kal avékdoTa.
AidPpace pepikéc LEXWPIOTEC 10TOPiEC amo
EMOXEC PAKPIVEC N TIPOOYATEC.

McAOXL'moela: Hia HOUCIKNA 10Topia yia VEOUg

TMaixvidia

Myths, truths, and anecdotes

Avayéwnon: Mia véa Rmeipog
‘Ovav o KoAdppog éprace ora vnoid Tne KapdiPikig mioTewe Twe eixe 9Tdoe!
aTnv Agia kai pdAioTa oTig d...

TTepioodTepas

Mmapok: O Mmax oto diaoTnua

Bugikd 0 Mmay dev ouvéDeTe povo BpnoKeuTIK poudiki. Eypawe poudiki yia
TANKTPOROPA, HIKPA OPYAVIKG ...

TTepiocodTepms

Movucika opyava: Oumoe, TiI AéEn mapagevn!

To kaBautod GpToe, TTou TTPoépXeTal amd Ti¢ auAéc Tou Meaaiwva, eppavileral
yia TpWwTh opd ortn TaAAig, ...

TTepioodTepas

@ TUuaoyog O1 Biroi T Mouaikric 2012
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prep— i S0 MeAOSL'Joaelaz Hia HOUGIKN 10Topia yia VEOUg

EAAnvikn gouoiknp Movoika opyava AegEiko TMaixvidia

What was da Vinci listening to?

Mmapok: NtATpix Mmouftexoivre, TTpeAoUdio kai Eolyka oe wa dicon eAdoocova

TTpooéTe Tov eAeUBepO, BeC10TEXVIKO XapakTripa Tou TTpeAoUdiou Kat Tic e106doug Tou Béparog amo Tig
didpopec pwvéc arn Povyka (1'45").

AxoloTe TO»

EAAnviKR poucikn: Miwpyoc Koupoumdg, KovroepTivo yia miavo Kai opXRoTpa dwyariou

AxoloTe T0%»

Meoaiwvac: Avwvopou, "Lute carens et latere", kovroUkToug

Kamoieg BpnokeuTikég ToAUpwVIkéC guvBéaeig Tou 130u aiwva, 6TwWE auTé TO KOVTOUKTOUC, HTav mo
Cwnpéc kai puBpikéc.

AKougTe TO»

m

Zoyxpovn: KAwvr Nrepnuool, TTpeAoUdio 0TO GMOMECNHEPO EVOC Pauvou

AKouoTe TO»

Ti axouye o vra Bivroi; Mecaiwvac: Mkiyiwy Nrtugai, «Opnrvoc Tne Ayiac Mnrpoc ExkkAngiac KwvoravrivoumoAewes
Kdave KAIK yI1a va akoUOEIC XOPAKTNPIOTIKA

HOUGIKA aTOOTIAopaTd and S1aQopEeC HOUTIKEG AKouoTe TO»

TEPI6B0UC.
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Zwypagikn avanapacracn Tou pibou Tou Aawovraiv H alemol kal To AgAéki

"OTav n movnpn aheToyu KaAeoe O yeUpua Tov TeAapyo, Tou ozpPipe To PaynTo Oz Eva MIATO PNXO. PESIWVOVTAG £TO1 TOV KGAEOPEVO TNG, TIoU dev
uTTopoUce AOYW TOU pAppouUC TOU Va Pdel amod TETOI0 TATO. TNV 2iKova To AeAgKl avramodider Tnv TTPooKANoN Kai TAnpWvel TRV aAeToU ye To
1310 VOUIOPA, TIPOGPEPOVTAC TNG TO YEUPA G2 PTTOUKAAI pe oTevo Aaipol




Fpavrg Molew Xauvry, Kouaprito cyxopdwv ot vro pcilova, Epyo 33, ap. 3, «To wouAp> (EivaAc)

To xioUpop Tav Pacikoé XapakTnEIoTIKG TNG POUCIKAG Tou XauvTy, Z& auto To eUBupo givaAe ot poppn povToe, o XauvTv Jipeital To KeAdndnpa Twy
ToUAIWY,

Kouaptite Eyxopdwv Kapcpdara, Hy/via cuvauhkiac 14/2/2006 ©




